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Abstract

Jewelry in Iranian culture has always held a position beyond that of mere ornamentation, serving as a cultural and identity
medium. In contemporary times, works by art jewelry brands, in addition to their aesthetic aspects, possess layers of
culture and identity through references to patterns such as Persian gardens and architecture, painting, calligraphy, and
symbolic elements, which can exert influence at the social and even national levels. However, the way these elements are
organized within a coherent symbolic system and their relationship with cultural identity dimensions, such as history, myths,
religion, territory, and other related aspects, has not been analytically explained. The aim of this research is to identify
and categorize the hidden motifs and concepts in three works from the brand “Persian Garden Jewelry” to analyze how
cultural identity dimensions are represented in these works and to provide a foundation for a better understanding of the
role of symbols in the design of works. In line with these objectives, the research questions have been posed as follows:
What symbolic and conceptual system has shaped the visual elements in Persian Garden Jewelry? How are cultural identity
dimensions and components represented in Persian Garden Jewelry? The data were collected through library research,
and the works were analyzed using a descriptive-analytical approach, employing a micro-analytical and qualitative method
based on Peirce’s semiotics. The research findings indicate that symbolic-iconic motifs are the most dominant semiotic
structure employed in the works. All visual elements are initially presented as iconic signs, but the ensemble of motifs in
each work, when connected together, forms an indicative sign of the Iranian garden space (corresponding to the title of
the brand), and at a deeper level, the works are associated with mythical paradises, romantic and spiritual spaces, as well as
the attainment of the essence and immortal life. The identity dimensions represented in the works include: 1. Historical-
mythical, 2. Literary-artistic, 3. Religious-spiritual, 4. Territorial-indigenous, and 5. Symbolic-ethical, which emphasize part
of Iranian cultural identity through elements and concepts such as cypress, tulip, nightingale, turquoise stone, arabesque
motifs, angel, the Persian garden space, the Seven Valleys of Love, and the mythical and mystical paradise, etc.
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Introduction

Having various forms and functions, jewelry has been recognized throughout history as identity, cultural,
and social symbols. However, in the modern era, jewelry and adornments were considered purely decorative,
functional, devoid of meaning, and merely feminine. This approach was reviewed in contemporary times,
with many artists seeking to criticize and transcend the notions raised during the modern era and purely
material and ornamental perspectives on jewels, and transform this art form into an area for expressing
meaning, identity, and culture. Iranian culture and identity, along with political and social issues, have
been subjects considered by artists in this area in their designs with various brands. The fundamental
question in this context is how these brands represent cultural identity through the symbolic system in
their works, and what hidden or explicit meanings they evoke in their designs. Despite the importance
of this subject, only a few studies have been conducted on jewelry semiotics with a focus on cultural
identity. This research aims to analyze works selected from the brand “Persian Garden Jewelry”, which
is a jewelry brand that incorporates a diverse range of motifs and visual elements inspired by historical
and mythological heritage and Iranian culture and literature in its design and creation process, and to
examine the various dimensions of cultural identity portrayed and the undetlying semantic implications

within them.

Materials and Methods

The present study was conducted based on a descriptive-analytical method using Peirce semiotics and
a qualitative and case-based approach. Most of the data were collected through library research. Three
works from the brand “Persian Garden Jewelry” were purposefully selected and used as the basis for
analysis. Given the qualitative and semiotic nature of this study, the aim was to deeply examine and
interpret several key indicators. Therefore, the sample size was determined based on data sufficiency and
theoretical saturation. Furthermore, the selection of this brand was due to its position in the field of art

jewelry and the use of various motifs derived from Iranian culture and art.

Results

Semiotic analysis of three works selected from the brand “Persian Garden Jewelry” reveals that visual
clements in these works have been employed as iconic, symbolic, and indicative signs, collectively enabling
the representation of Iranian cultural identity. In the first pendant, “The Bird and the Cypress” (Morgh
va Sarv), all visual elements are considered iconic signs, forming an integrated structure that evokes the
image of a Persian garden. Motifs such as multiple cypress trees, birds, tulips, turquoise stones, arabesque
motifs, palm leaves, the moon, and the angel, when interconnected, evoke an indication of the garden
space in the viewer’s mind. On a deeper level, the symbolic layer of the work refers to concepts such as
the mythological Garden of Eden and eternal life.

In the second pendant, “Common Nightingale” (Morgh-e-Hezar Ava), the viewer’s initial attention is
drawn to two prominent motifs, a singing bird and a tulip, after which other iconic elements such as the
cypress tree, palm leaf, and ivy (or grape vine) appear. This collection of elements, when interconnected,
creates an indication of the garden space. The word “Hezar Ava” guides the viewer to identify the
nightingale, and the presence of the flower and nightingale, with their historical and literary Iranian
backgrounds, creates a romantic and mystical atmosphere. The seven altar-shaped figures also refer to
mystical literature and the Seven Valleys of Love, and through the symbolic relationship between the
flower (the beloved) and the nightingale (the lover), the work conveys the implicit meaning of love and
return to the source.

In the third pendant, “The Angel and the Moon” (Fereshteh and Mah), iconic signs such as the bird, the
moon, tulip, cypress tree, arabesque motifs, and spirals are immediately visible, evoking a representation

of the garden. In Iranian mythology, the angel represents illumination, love, and the human spirit, and
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with the presence of turquoise stones, water, the moon, and the sun, it combines natural elements and
growth. The angel can symbolize Anahita, the goddess of water and fertility, and the entire work can be
seen as a narrative of the Iranian paradise in mythology. These works, by incorporating multiple layers of
meaning in their visual design, offer the viewer the opportunity for interaction and reflection on Iran’s

cultural heritage, myths, and identity values.

Discussion

Analysis of three works selected from the brand ‘“Persian Garden Jewelry” demonstrated that artistic
jewelry goes beyond decorative use, functioning as a medium for representing cultural identity, transmitting
mythological concepts, and creating meaningful experiences for the audience. Iconic, indicative, and
symbolic signs in these works operate simultaneously. The combination of these three semiotic layers
creates a multi-layered structure that invites the audience to experience culture and meaning more deeply,
establishing a connection that transcends superficial aesthetics. Findings indicate that artistic jewelry can
serve as an effective medium for representing cultural identity, transmitting narratives of Iranian history,
culture, mythology, and literature through signs and symbols. The works by Persian Garden Jewelry are
clear examples of this capability, demonstrating that jewelry can simultaneously serve as decoration and

as a carrier of meaning and cultural identity.

Conclusion

In the present study, three works from the brand “Persian Garden Jewelry” were selected for analysis of
visual elements to identify identity components using Peirce’s semiotics. In the case studies, the visual
elements used, composition, size, placement, number and repetition of motifs, as well as the materials
used and the title of the work, were considered important characteristics for analysis.

In response to the first question, it can be stated that in all three works, the sign structure of visual
elements can be observed in three iconic, symbolic, and indicative groups. The iconic-symbolic structural
system can be considered the primary structural system of these works, forming a significant portion
of the work content and increasingly enabling the representation of cultural identity and narratives of
Iranian myths in the form of artistic jewelry. At the first level, the visual elements of the three pendants
“The Bird and the Cypress” (Morgh va Sarv), “Common Nightingale” (Morgh-e-Hezar Ava), and “The
Angel and the Moon” (Fereshteh and Mah) include various iconic motifs such as the cypress tree, tulip,
bird, golden circle (sun), arabesque motif, palm leaf, moon, angel (human-animal combination), etc. On
the one hand, each of these signs, in combination with each other and within the overall semiotic context,
evokes an indication and representation of the garden, especially the Persian garden, in the mind. On the
other hand, these works have an implicit meaning that alludes to the mythical garden and the romantic and
mystical space of Iranian culture, which reads as a distant model of a human separated from their original
self. In response to the second question, the identity components and dimensions in these works can be
categorized as: 1. Historical-mythical, 2. Literary-artistic, 3. Religious-spiritual, 4. Territorial-indigenous,
and 5. Symbolic-ethical, which have been visualized through elements and concepts such as cypress, tulip,
nightingale, turquoise stone, arabesque motifs, angel, the Persian garden space, the Seven Valleys of Love,

and the mythical and mystical paradise, reflecting the cultural identity of Iran.
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Figurel. “The Bird and the Cypres” (Morgh va Sarv) pendant. (Golestan Gallery)
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Table 2. Semiotic analysis of the "The Bird and the Cypres" pendant
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Table 3. Semantic analysis of the "The Bird and the Cypres" pendant
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Figure 2. “The Common Nightingale” (Morgh-e-Hezar Ava) pendant. (Golestan Gallery)
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Table 4. Semiotic analysis of the “The Common Nightingale” pendant.
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Table 5. Semantic analysis of the "The Common Nightingale" pendant

(o (GUno) (225 ¥ (2 p0 Sliro) Consss ¥
Jeol 0 (i 9 Sbye g Slidle glad ol Sl b slad olasjl

«olo g A 8y 39l AL g Suogi Julowi (AI-Y-0

52910055 ol 3 I g Aty o 15 sl olo g 4z B 05 4285 1l 5> o (gl 45T (63 g e
load & 43S )18 lopls g9y p 41d 8 po Canl (4253) o (2B 9 (LS Slagpl doj Sl 9o b slosiy
ol Gbles o ) e oS 2l 8 ale M 5 jglme 13 5 00 lod plate o 4y (2Mb S8 Al 03 ¢
(503 31 apm 5 Jlyssesl < sosbeol 685 ansl 3] coid 0.5Lt5 Y S ables (g5, 45 IS0 1> B b Kias yy AL 3
(v JS5) s (5150 edlatuldyge (sladsle yids

AYAF oo g azi @ 3ol IV IS
Figure3. “The Angel and the Moon” (Fereshteh va Mah) pendant. (Golestan Gallery)
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Table 6. Semiotic analysis of “The Angel and the Moon” pendant.

dled oo Jalowd Srpas polis
0 b siby) (g, olo oL
&b dLAB L;’L"-’)L’ M)? a):,.“) 9 \. e J)) 0):{‘) 03
S s o3 pd S S
- N QY 5
S5 9 Slge 9 TR 0 dae g gy

«olo g dind y3» 9l Ure ol .o-Y-0

1519 Jlysse g (oosbl g ey Y S colo oy ygmen olesd sl b il &y s olS5 3 dolke
u_SL..Jl Cygo b sloss c}ia—l gsl“" wlo yids ¢ b e yd LSl &L slad il slales &lis 4 o.\;.;.fuc].x.? JJI}'{U.o &S D9 o
s Blge Jozb 5 sz 45 (] ublul )3 sl e glls b gl gl b il sic e gily &S und
b 3 laoles 5l (S g adyos 4 3laio Ey0 Glgisds (S ) (5 ©pgot &5 AL ae (g 5 £9)8 S Sl
i lyets JSBslonls 05938 Shar 2 o5 Canl (S g Cenlsd I o0lod oo 4238 sl abligmss g (slo e
D9y 9 S5 e 9 (2SSl dlei plgiear andygs g olo ol Wigy ol 4B S 8 osls 5 (S 5l ooles g O
oolia] 4253 K53 (53 3] ] L3 b alS 15y e & AY S 5 gy gy et (mlndilo sty |
(Y Jgiz) 18l bl )3 (o) cutige j) lyy S ol Wlgi oo colo g ad B 09l i SC)y000 (gl Julod e gl

Colo g sy 5ol Sline Julos ¥ Jgu>
Table 7. Semantic analysis of the "The Angel and the Moon" pendant
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Table 8. The relationship between semiotic analysis and semantic implication based on Peirce’s model.
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Table 9. Components of cultural identity in three study samples.
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