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Abstract

In the turbulent atmosphere of the nineteenth century, when the world stood on the threshold of profound
social and industrial transformations, a new movement emerged from the realm of art and craftsmanship: Art
Nouveau. This movement arose as a reaction against the mass production and repetitive nature of industrial goods.
First appearing in Europe in the late nineteenth century, Art Nouveau reflected a renewed inclination toward
nature, authenticity, and aesthetic values increasingly threatened with oblivion in the modern world. Meanwhile,
on the other side of the world, Qajar-era Iran—despite internal upheavals and the growing influence of foreign
powers—remained one of the most significant cultural and artistic centers of the East. This period, marked by
the intersection of tradition and modernity, witnessed efforts to revive indigenous arts and introduce them to the
Western world. Iranian art, particulatly in the form of exquisite carpets and luxurious textiles, attracted the attention
of European artists and collectors and became an important source of inspiration for the Art Nouveau movement.
The primary aim of this article is to elucidate the nature and extent of Art Nouveau designers’ engagement with the
structures, motifs, and color schemes of Qajar textiles, and to clarify how this artistic interaction contributed to the
rearticulation of Eastern aesthetic concepts within the framework of Western modernism. Methodologically, this
research adopts a descriptive—analytical approach and employs qualitative methods for data analysis. The findings
indicate that although commercial examples—such as Ziegler productions—exhibit alterations in motif structures
to align with Western tastes, the works of pioneering artists demonstrate influence primarily in terms of color
systems. This suggests an approach in which the chromatic richness and visual harmony of Iranian art served as a

key source of inspiration, while the structural composition of designs and motifs was derived from diverse origins.
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Introduction

The nineteenth century marked a profound threshold in the history of art, design, and material culture.
While the Industrial Revolution transformed production systems and social life across Europe, it
simultaneously provoked anxiety among artists and intellectuals who perceived a growing alienation
between the human hand, nature, and the aesthetic value of everyday objects. Out of this tension emerged
the Art Nouveau movement, a cultural reaction that sought to reconcile art and industry through a revival
of craftsmanship, natural forms, and decorative integrity. Within this intellectual climate, European artists
and designers turned their gaze beyond their own traditions in search of sources that embodied this
harmony between beauty, material, and technique. Among the cultures that fascinated them most was
Iran, particularly the textile and carpet production of the Qajar era, which had achieved remarkable
distinction for its chromatic richness, geometric sophistication, and symbolic depth. Despite the internal
upheavals and the growing political influence of European powers, Iran remained a vital centre of visual
creativity in the East. Its court workshops and urban manufactories continued to produce luxurious silks,
velvets, and carpets whose visual harmony and tactile refinement attracted collectors, merchants, and
museum curators across Europe. The participation of Iranian artisans and manufacturers in the World
Exhibitions of the late nineteenth century—most notably Vienna in 1873 and Paris in 1878—brought
these works into direct contact with European audiences. Through these encounters, as well as through
the collecting activities of figures such as Robert Murdoch Smith, Iranian textiles entered the vocabulary
of Western design and contributed to the growing fascination with Oriental aesthetics. The present
study investigates this cultural intersection by examining how the textile art of Qajar Iran influenced
the aesthetic evolution of Art Nouveau textiles. Rather than positing a simple model of transmission or
imitation, it aims to uncover the deeper correspondences between two systems of design that shared a

moral commitment to beauty, nature, and craftsmanship.

Materials and Methods

This research adopts a descriptive—analytical framework, combining historical contextualisation with
qualitative visual analysis. The study examines twelve representative textile and carpet samples from both
traditions, selected through purposive sampling based on scholarly documentation, museum collections,
and archival imagery. The analysis focuses on specific visual parameters: the structure of motifs, chromatic
palettes, geometric organisation, and compositional balance between field and border. By comparing
these features, the research identifies both the continuities and divergences that reveal how Persian textile
sensibilities were reinterpreted in a European modernist context. The methodology relies on comparative
observation rather than quantitative measurement, privileging aesthetic logic and symbolic form over

material technology.

Results

The results indicate that Art Nouveau textiles and decorative fabrics, particularly those designed by leading
figures associated with the Arts and Crafts movement, bear substantial traces of Iranian visual principles.
The most apparent dimension of influence lies in the use of colour. Qajar weavers employed plant-based
dyes that produced deep yet harmonious contrasts—crimson, indigo, emerald, and ivory. Art Nouveau
designers, inspired by this chromatic logic, developed palettes of softened, earth-toned hues that echoed
Persian harmony while adapting it to the atmospheric sensibility of fin-de-siecle interiors. In addition
to colour, a comparable sensitivity to the organic line and arabesque form emerges. The stylised vegetal
scrolls, palmettes, and tendrils of Qajar carpets found new life in the flowing contours and asymmetrical
compositions characteristic of Art Nouveau surfaces, where natural growth replaced rigid symmetry.
Yet, while the Qajar compositions remained anchored in a centralised and balanced structure—often

articulated through the medallion-and-corner (lachak-o-toranj) layout—the European reinterpretations

Journal of Islamic Crafts, 2026; 10 (1) | 194


http://dx.doi.org/10.66224/jic.10.1.412
https://mail.jih-tabriziau.ir/article-1-412-en.html

[ Downloaded from mail.jih-tabriziau.ir on 2026-10-24 ]

[ DOI: 10.66224/jic.10.1.412 ]

transformed these forms into continuous, bordetless patterns suited to wallpaper, textiles, and stained
glass. Further correspondences can be traced between specific case studies. Comparative examination of
Ziegler carpets produced in Sultanabad during the late Qajar period and the designs of William Morris,
such as the Bullerswood and Holland Park carpets, demonstrates a conscious assimilation of Persian
compositional rhythm. In Ziegler pieces, modifications to the scale of medallions, simplification of motifs,
and subdued tonal contrasts were introduced to accommodate European taste while maintaining Persian
integrity. Similarly, in Morris’s work, Persian influence is visible not in the literal replication of motifs
but in the moral and aesthetic philosophy that governed design. Morris’s patterns reveal a disciplined
stylisation of nature—flowers, leaves, and birds rendered as rhythmic signs rather than naturalistic
depictions—echoing the abstraction inherent in Persian ornament. The resemblance extends beyond
iconography to encompass the very logic of repetition, where each element contributes to a living whole.
In this sense, both Persian and Art Nouveau textiles articulate an idea of infinity: a seamless continuum

of line and colour that symbolises the unity of art, nature, and spitit.

Discussion

The discussion of these findings highlights that the relationship between Qajar Iranian and Art Nouveau
textiles cannot be understood through the conventional notion of influence as a unidirectional flow from
East to West. Rather, it represents a complex aesthetic dialogue mediated by commerce, exhibition, and
shared philosophical ideals. For Persian artisans, the textile was a microcosm of the cosmos—an ordered
field of interwoven elements reflecting balance and divine harmony. For Art Nouveau designers, the
textile became a metaphor for regeneration, a living organism that defied industrial fragmentation. Both
traditions regarded ornament not as mere decoration but as a form of visual thought, a language capable
of expressing moral values and emotional states. Moreover, this study situates the aesthetic exchange
within broader cultural and economic transformations of the late nineteenth century. The expansion
of global trade, the collecting practices of museums, and the intellectual fascination with the Orient
fostered a new awareness of non-Western design systems. In this climate, Iranian carpets and fabrics
were not only luxury commodities but also carriers of an alternative aesthetic philosophy—one that
valued handcraft, material truth, and harmony with nature. The adaptation of these principles within Art
Nouveau reflected a reawakening of spiritual and ethical dimensions in art, countering the mechanistic
worldview of industrial capitalism. The Iranian contribution, therefore, extended beyond visual form; it
offered a moral model of artistic production in which the craftsman’s touch embodied continuity with

tradition and reverence for creation.

Conclusion

In conclusion, the comparative analysis demonstrates that the textile art of Qajar Iran exerted a formative
influence on the development of Art Nouveau aesthetics, particulatly in the domains of colour harmony,
compositional unity, and symbolic abstraction. The dialogue between Iranian artisans and European
designers epitomised the late nineteenth century’s search for authenticity amid industrial modernity. By
absorbing the chromatic and ornamental wisdom of Iranian textiles, Art Nouveau artists rediscovered
the possibility of beauty as a moral and spiritual value, reaffirming the role of craftsmanship in shaping
modern life. The legacy of this encounter endures in the continuing appeal of both traditions, reminding
us that cultural boundaries are porous and that artistic innovation often arises from the respectful
reimagining of inherited forms. In the flowing lines of an Art Nouveau tapestry and the intricate geometry
of a Qajar carpet, one perceives a shared vision: that art, when rooted in nature and guided by harmony,

can transcend geography and time to express the universal human desire for beauty and meaning,
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Figure 1. Ziegler medallion and-corner carpet (Ashouri and Ilkhan, 2020:p. 21)
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Table 1. A Comparative Study of the Motifs in Ziegler and Qajar Carpets. Medallion-and-corner design
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Figure 3. Ziegler repeat-pattern carpet (Ashouri and Ilkhan, 2020:p. 27)

loyeSly Jso o)l g 505 <85 Glo JB (o9 (el (e Y S

Table 2. A Comparative Study of the Motifs in Ziegler and Qajar Carpets. repeat-pattern design
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Table 3. A Comparative Study of the Motifs in William morris and Qajar Carpets
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Figure 6. Handwoven Holland Park Carpet. Morris & Co. 1883. (The Holland Park Carpt, n.d)
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Table 4. A Comparative Study of the Motifs in William morris and Qajar Carpets
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Figure 7. William Morris. Fabric Pots of Flowers. 1883. (Flowerpot furnishing fabric, 2004, 1,7)
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Figure 8. Linear design of the Pots of Flowers composition.
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Figure 9. Handwoven hanging curtain from the Qajar period. 1850-1790. (Hanging, 2008, 10, 8)
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Figure 10. Linear design of the Qajar textile composition.
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Table 5. A Comparative Study of the Motifs in William morris and Qajar Textiles.
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Figure 12. Linear design of the Diaper Wallpaper composition
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Table 6. A Comparative Study of the Motifs in William morris and Qajar Textiles.
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Figure 13. Persian Brocatel. John Henry Deatle. 1890. (Persian brocatel, 2006/ 6/ 24)
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Figure 14. Linear design of the Persian Brocatel Textile composition
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Table 7. A Comparative Study of the Motifs in John Henty Deatle and Qajar Textiles
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Figure 15. Ispahan. John Henry Deatle. 1888. (Ispahan, 1999/12/15)
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Table 8. A Comparative Study of the Motifs in John Henry Deatle and Qajar Textiles
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Figure 17. Kolne. John Henry Deatle. 1905. (Colne, 2009/ 6/ 24)
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Figure 18. Linear design of the Kolne Textile composition
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Table 9. A Comparative Study of the Motifs in John Henty Deatle and Qajar Textiles
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Figure 19. Upholstery. Lewis Foreman Day. 1888. Furnishing fabric, (2003/3/27)
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Figure 20. Linear design of the Upholstery composition
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Table 9. A Comparative Study of the Motifs in Lewis Foreman Day and Qajar Textile
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Dy SUgy s g Juol b (65 yigunSIS (VAY+=VAR+) (Alexander Constantine Tonides) uisesl ;L) VY
Sy Wlyy Jal 21k 5 jlaxe (VAYY=Y210) (Philip Speakman Webb) g culid NA
19. Textile by William Morris and Mortis and Co.
20. William Morris and Arts and Crafts Movement

21. Lewis Foreman Day
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